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AN ANALYSIS OF THE CREATIVE WORKS
OF THE DISTINGUISHED SYRIAN WRITER GHADA AL-SAMMAN
IN THE CONTEXT OF AZERBAIJANI LITERATURE

In this article, we address the direct and indirect connections between the distinguished Syrian
writer Ghada Al-Samman and Azerbaijani literature. When referring to direct engagement, foremost
attention is placed on the translation and scholarly issues pertaining to the writer s works. Indeed,
the translation of each writer s works into another language and its scholarly investigation constitute
significant stages in their creative trajectory. The translation and scholarly exploration of Ghada
Al-Samman's works into Azerbaijani language hold particular importance from this perspective.

In discussing indirect relations, parallels between Ghada Al-Samman’s creative output
and Azerbaijani literature will be elucidated. It is important to note that the historical tradition
of Arab-Azerbaijani literary relations is substantial. Our geographical proximity following the spread
of Islam in our country, notable presence of Turks, especially Azerbaijani Turks, in certain Arab
countries like Syria and Iraq, has fostered economic, political, and cultural exchanges between our
nations. The interrelation of our literature, exemplified by the presence of the famous Arabic poetic
meter ‘aruz’in both Arab and Azerbaijani poetry, stands as a testament to this closeness. The fact
that the great Azerbaijani poet Imadeddin Nasimi wrote in three languages and that Muhammad
Fuzuli created his divan in three languages has laid a robust foundation for the development of Arab-
Azerbaijani literary relations.

During the Soviet era, significant efforts were made for the advancement of Oriental Studies in
Azerbaijan, particularly in the context of the study of Arabic philology. First and foremost, within
this article, Ghada Al-Samman is introduced as a poet and essayist subject to investigation. It must
be acknowledged that until recent times, Azerbaijani readers were scarcely familiar with Ghada
Al-Samman’s works. Up until 2016, her works remained untranslated into our language, leaving
the reading audience in a state of uncertainty. Only certain researchers had addressed her creative
output and initiated scholarly inquiry into her works.

Key words: Ghada Al-Samman, Arabic poetry, Arab-Azerbaijani literary relations, Azerbaijani
Oriental Studies.

Introduction to the Problem. Although born
in Syria, Ghada Al-Samman, who also represents
Lebanese literature, is a renowned and widely read
author in the countries of the Middle East and the
Near East [14, p. 61].

The works of this well-recognized writer are also
familiar in the Western world [13], yet regrettably,
until recently, they have not been widely disseminated
or explored in Azerbaijan. However, since our coun-
try achieved independence, this gap in our Oriental
Studies has shifted in relation to Ghada Al-Samman’s
works [3; 10].

In Turkey as well, her works have not been exten-
sively circulated and have not reached a substan-
tial readership. Only her collection of short stories
[5, p. 112] and a few research works touch upon his
literary contributions [1, p. 303].
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Degree of Problem Elaboration. In Azerbaijani
Oriental Studies, comprehensive research regarding
Ghada Al-Samman’s literary contributions has not
been undertaken until recent times, and her works
have not been translated into our language. Only the
recent efforts of academician Govhar Bakshaliyeva
and researcher Fazil Guney have served to address
this gap, thus contributing to the filling of this void.
The main portion of this article will provide extensive
information on this matter.

Objectives and Tasks. The purpose of this schol-
arly article is to investigate the creative output of the
prominent Arab writer Ghada Al-Samman within the
context of Azerbaijani literature. In this regard, the
article employs comparative analyses to explore the
Arab writer’s creativity in a new sphere, with the aim
of achieving the set objective.
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Methods. As the theoretical and methodological
foundation of the research, a rationalist approach
has been employed to delineate the developmental
attributes of the problem. Adhering to principles of
historicism and modernity and grounding the ana-
lysis in specificities, the focus prominently centers
on the struggles of female protagonists in the mo-
dern Arab short story and modern Arab novel (repre-
senting Lebanese and Syrian writers), who fight for
their rights. This struggle is juxtaposed with sources
from Azerbaijani literature. In this context, the article’s
theoretical and methodological framework is consti-
tuted by an examination of Ghada Al-Samman’s prose,
whichaddressestheissue of women’semancipationand
its comparative analysis with Azerbaijani literature.

Main Section

Attitude towards the Creative Output of Ghada
Al-Samman in Azerbaijan

First and foremost, it should be noted that Azerbai-
jani readers have obtained comprehensive informa-
tion about the works of Ghada Al-Samman primarily
through the translations of the eminent public figure
and scholar, Govhar Bakshaliyeva.

This scholar, who translated two of the author’s
stories from Arabic and published them in her own
book, has also expressed opinions about the life and
creativity of the writer. In particular, she has conducted
analyses of the stories, assessing their scholarly value
as a knowledgeable orientalist [10, p. 268-295].

In her perspective, ‘Itis not conceivable to envision
the contemporary literary process in Syria without the
creative output of Ghada Al-Samman’ [10, p. 108].

In her work titled ‘Contemporary Syrian Story,’
G.B. Bakshaliyeva, while considering a number
of contemporary Syrian poets, has also focused
on the life and creativity of Ghada Al-Samman,
particularly basing her analysis on the stories.
She has underscored that the author is recognized and
read not only in Syria but also in contemporary Arab
countries. Furthermore, the scholar has emphasized
the portrayal of women’s issues in the works of the
female writer, asserting that this domain occupies
a significant place within her creative oeuvre: “The
issue of women holds a prominent position in the cre-
ative output of the female writer. Ghada Al-Samman,
through the power of her artistic imagination, sharply
critiques the present situation of contemporary Arab
women within Muslim society, highlighting their
oppression, lack of freedom, inability to assert their
rights, and ultimately, the prevalence of falsehood and
hypocrisy in their surroundings” [10, p. 109].

The distinguished scholar, when discussing the
collection of short stories ‘Night of Estrangement’

(‘Leylatu-1-Gurabei’) by Ghada Al-Samman, notes an
interesting peculiarity — that the author captures the
emotions and sentiments of Arab youth who receive
their education in lands not belonging to them,
depicting their feelings, as well as the Arab people’s
resistance in the occupied territories for liberation,
and furthermore, delving into the pain of young indi-
viduals who experience the loss of their homeland.
The scholar also draws attention to the dedication in
the book: “To those who made me feel my estrange-
ment and to those who live through these historical
truths...” [10, p. 111-112].

The distinguished orientalist, analyzing Ghada
Al-Samman’s story ‘Last Summer’s Fire’ (“Kharik
Zalika as-Sayfa”), portrays the catastrophe of the
Arab nation — the blows inflicted on people by Zion-
ism during the Six-Day War. The story depicts the
plight of helpless women dying in Palestinian villages
and camps under enemy occupation, burning infants,
school children fleeing from disrupted schools,
destruction, fires... [10, p. 122].

In dissecting the story, the prominent Azerbaijani
writer Jalil Mammadguluzade’s work ‘The Dead’
is brought in parallel, and a comparison is drawn
between the ‘living dead’ of both esteemed writers.
The protagonists of the story do not shy away from
employing the metaphor of ‘cemetery from the sea to
the gulf’ regarding the Arab world: ‘In Ghada Al-Sam-
man’s story, as well as in J. Mammadguluzade’s play,
the “dead” are the living humans who have lost every-
thing that makes them human — the authors liken them
to the deceased’ [10, p. 123].

Subsequently, the in-depth inquiry into Ghada
Al-Samman’s literary oeuvre within Azerbaijani Ori-
ental Studies has been conducted by the orientalist
scholar Fazil Guney. In his book ‘Contemporary Syr-
ian Novel,” the author, along with examining other
Syrian novelists, also delves into the prose of Ghada
Al-Samman, commending her writing style, her dedi-
cation to her creative pursuit, and particularly her
focus on women'’s liberation.

“She began her creative journey with an uniquely
engaging style, rich in vitality and convincing descrip-
tions. Her distinct characteristics, the original manner
in which she presents chosen themes, as well as her
dedication to addressing issues of women, delicate
desires, and thoughts of the feminine gender, endow
her stories with a more radiant essence” [1, p. 178].

The researcher analyzes the writer’s stories and
novels in the work “Women’s Emancipation in the
Works of Syrian Women Writers”, assessing her
contributions to the field of women’s liberation
[2, p. 135-174].
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The author’s insights on this matter are also
intriguing. In the introductory section of the book,
the author explains how this scholarly investigation
began, detailing the manner in which they explored
the works of Ghada and other Syrian writers. It
becomes evident that while actively working as a
journalist in Damascus, Fazil Guney engages in a
meeting with academic Hamed Arasli, during which
the latter advises him to delve into the study of Arabic
literature. Subsequently, Guney commences his work
and, upon arriving in Baku, he meets with the distin-
guished orientalist and scholar Aida Imanquliyeva at
the Institute of Oriental Studies. Under the mentor-
ship of this esteemed scholar, Fazil Guney initiates
research on Syrian literature, including the creative
output of Ghada Al-Samman: “...Therefore, in addi-
tion to my journalistic activities, I began to engage
in academic pursuits and started researching the cre-
ation and development of the Syrian novel, eventually
embarking on the writing of a dissertation” [2, p. 6].

Azerbaijani readers acquaint themselves with
Ghada Al-Samman’s poetic creativity through a poem
published in the journal “Yazi” in 2016. The trans-
lation of the poem is attributed to the literary figure
Gintay Gencalp, who resides in Europe [5, p. 200].

The delineation of feminine beauty in the
poems of Ghada Al-Samman Ghada Al-Samman is
a skillful poet in her poetry, a masterful prose writer
in her prose, and a journalist with a pen as sharp as
a stone in her journalistic works. In her poems, the
issue of women takes precedence. One of the author’s
renowned poetic works, “I Am a Human”, stands as a
prime example of this thematic focus:

‘If you were to come to my home,

Bring along a pen.

I want to draw black lines on my face,

I want to draw black lines to conceal my beauty.

For in our country, beauty is considered a crime.’
[5, p. 182-183].

How times have changed. Unlike the classical
poets who extolled the virtues of female beauty,
Ghada Al-Samman draws black lines on her face to
hide her beauty. This is because in her country, feud-
al-patriarchal customs and traditions still persist. The
visibility of a woman’s face, the concealment of her
beauty, and the containment of her femininity to the
point of suffocation unfortunately remain norms in
the Muslim Arab society.

In this context, a parallel can be drawn. During
the Soviet era, the Stalinist repressions of the 1930s
targeted not only ordinary people but also encom-
passed artists, poets, and writers. The prominent
Azerbaijani poet Ahmed Javad was imprisoned, fol-
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lowed by the incarceration and exile of his beloved
life partner, the exquisite Shukriyye Khanim. In a
bid to conceal her beauty and thereby safeguard her
honor, Shukriyye Khanim enters the restroom and
intentionally tarnishes her face, eyes, and garments
to deter any undue attention [14].

While the settings differ, the malicious intent
remains similar. Ghada Al-Samman, seemingly aware
of the societal disrespect toward women in her lived
experience, seeks to shroud her beauty. Indeed, even
without her, this society remains unaccustomed to
beholding a woman’s countenance.

The lady poet conveys not only the prohibition on
a woman’s external beauty within her society but also
the constraints imposed upon her internal world and
thoughts, as if writing with anguish, and in her verses,
still embodies the muted voice of the unreleased Near
Eastern woman:

‘I do not wish to be incarcerated by my beauty’s
semblance.

I shall mark my heart with a cross,

Enacting a ban on all desires within my being,

Never to succumb to such cravings again...

The female protagonist of the poem yearns for a
waist. To unearth all of her emotions, to anchor her
existence, “to cinch” it. “So that I can comfortably
enter paradise, supposedly!” — with a sardonic verse,
the poet dismantles this archaic and conservative soci-
ety that restrains women, and seemingly alludes to the
Islamic proverb, “Paradise lies at the feet of mothers.”

As if holding a word unspoken on the lips of the
protagonist, there seems to be a hidden implication
that the reader is to complete: O creatures who con-
fine women in this world, why do you oppose the
words of our Prophet?!

Bring a waist when you come,

I want to unearth all of my femininity within me.

I want to cinch my entire being

So that I can comfortably enter paradise, suppo-
sedly!

These verses evoke memories of the pre-Islamic
‘jahiliyyah’ period. Hiiseyn Cavid, the prominent
Azerbaijani poet and playwright, criticizes East-
ern barbarism against women and girls in his play
‘Prophet”, highlighting Islam’s rejection of such
inhumane practices, including those attributed to its
Prophet. In the work, the poet employs the voice of
the character ‘Arab’ to state:

Ah, how heartless it was, my God,

My wife never smiled a single day.

I don’t know why, why my wife

Didn’t die at the birth of a girl.

Well, except for a son,
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I don’t desire offspring, I don’t want.

Is a girl or woman human,

No, I won’t call her human...

Indeed, Ghada al-Samman’s protagonist in this
case seeks to bury her feelings of womanhood in the
earth, as this is also impactful.

The subsequent lines of the poem are even more
tragic. The protagonist says, “Bring a thorn, I want to
pierce my hair from the root,” “Don’t forget to bring a
needle, [ want to sew my tongue and lips,” as if rebel-
ling against the archaic feudalism that resides within
her, yielding to dark thoughts like “drowning their
screams within.” Such thoughts occasionally shadow
the destiny of the Eastern individual. Just as Ghada
al-Samman traversed the cities of her homeland Syria
in search of truth, the eminent Azerbaijani poet
Imadeddin Nasimi arrived at a similar conclusion
centuries ago. As seen in the verse:

“Do not come to take Nasimi’s precious body with
pain,

What benefit is there in love for infatuated men?

In fact, these dark thoughts are not the creation of
the protagonist or the female author herself, but rather
the sin of the feudal-patriarchal society that gave birth
to her.

At this point, once again, the notable Azerbaijani
writer Huseyn Javid comes to mind. Javid, who per-
ceived that humanity could only rise with women,
envisioned these verses deserving of the mother of all
mankind. These lines by the poet resonate harmoni-
ously with Ghada al-Samman’s verses:

“When a woman smiles, the desolate humanity
will smile,

Humanity in turmoil will rise with women”
[6, p. 48].

Ghada al-Samman’s poem “Holding the Ques-
tion Mark” has been translated into our language by
Firudin Hamidli from Arabic. It is possible to detect
phrases and metaphors from ancient Eastern poetry in
the poem, which is a formal trait. However, in reality,
the poet emphasizes the motifs of the protagonist’s
search in the poem:

“Oh stranger, where do the songs go

After we have paid attention to them?

Tell me, where do the words of love go

After we have said them to each other?

Where do our joyful moments go,

Tell me, after they have been lived through?

But where does the flame of the candle go,

After the candle is completely melted and finished?

Indeed, the poetic protagonist articulates his
fidelity to his beloved using metaphoric expres-
sions, showcasing the significance of his love for his

counterpart over everything else. This is executed
in a poetic manner:

“Where do your touches go,

When your hand withdraws from mine?

Where does the light go, ah, where does it go,

When it recedes into darkness?

And the breezes in the forests, where do they go,

And the flowing stars, where do they go?

Tell me, where do they go,

I shall wait for you there, my dear...” [11].

The translation of Ghada al-Samman’s prose
works for Azerbaijani readers has also recently com-
menced as a significant endeavor. In her narratives,
the profound impact of the occupation of personal
aspirations, civil war, displacement, and destitution is
vividly depicted, as are the loves born in the crucible
of these circumstances.

“Your face, it flees and runs away from you; the
smell of musk remains, the scent of rain lingers dur-
ing downpours — the heavy melancholy and warmth
of vast shores... Your face, the greenness in your eyes,
the kiss of passion in the novel’s semblance... Your
shadow, shall it reach me with that fateful curse?”’ [14].

Love, akin to a red line, permeates the works of
the female author. This love can be directed towards
homeland, beloved one, or mother. Regardless of its
object, its name is love and it resonates with the call
to live, to savor the essence of life. Particularly, if you
are a woman, if you are passionate, and certainly if
you are an Arab woman. In the aforementioned story,
these sentiments are even more potent: “For years,
she nurtured hopes and dreams. That smile on her lips
was perhaps a promise, like the tear in sincere eyes,
like the scent of time’s spittle, like a certainty borne
from the crevice in dry soil. With all my emotions,
I now truly love her, wishing for her to complete my
picture...” [14].

In this narrative, the author illustrates the woman’s
departure from her own arduous past, her reluctance
to return to those sorrowful moments, her embracing
of a new life, and her journey towards new horizons
through a weighty narrative style: “Faces... I direct
my droplets of anger toward faces... Faces and their
cries... if I could learn from a distance why they cry...
Oh flawed lightning, the burning thing that struck my
head, the city of those fears... Oh memories poured
from the vessel of my weary life, I will lay you to
rest... and your continuation as well... I won’t chew on
you, nor will [ remember...” [14].

In the author’s novel “Beirut Nightmares,” the
struggle of the female protagonist, her resistance
against wars and injustices, recalls the enduring battle
of the Middle Eastern woman over the course of many
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years: “My yearning for the horizon and the sky, my
true freedom, does not mean being imprisoned within
the walls of a vast penitentiary whose borders are
named homeland” [12].

The great Azerbaijani poet Nizami Ganjavi, in
his work “Seven Beauties,” portrays the character of
Fitna as a truth-teller, fearless and bold. He narrates
the audacity of the king not as skill, but as ordinary
effort, denoting:

He said: “The king has made this customary,

Skill is not considered as customary.

If a person truly commits to a task,

Even if it’s challenging, the work will be done.

Do not assume success is due to expertise,

It is not because of strength, it’s due to custom”
[7, p. 97].

Conclusions. Ghada al-Samman’s works hold a
distinctive position in contemporary Arabic literature,
both in terms of historical context and modernity.
The author is recognized and read extensively not only
in Syria and Lebanon, but also in other Arab countries
as well as Western nations. Notably, the significance
of her works in providing a voice for Arab women,

advocating for their education, empowerment, and
societal participation, deserves appreciation. She
underscores the trajectory the Arab people have tra-
versed over centuries, emphasizing the struggle for
their freedoms. «It is through this avenue that Arab
intellectuals bring the poignant historical events of
the past into their own eras, viewing them through the
lens of progress and enlightenment that the century
demands. This allows a broad readership to glean les-
sons from the past for shaping the future» [8, p. 147].

The renowned Syrian writer Ghada al-Samman’s
literary journey around the world has finally encom-
passed the geographical realm of Azerbaijan. Today,
the Azerbaijani reader, albeit partially, gains the oppor-
tunity to acquaint themselves with her creative output.
In the future, the translation and publication of her stor-
ies, including the novel «Beirut Nightmares,» should
be a priority in our Oriental studies. (Note: The pro-
vided text contains multiple instances of references
and citations. However, these references are not prop-
erly numbered or labeled, and the sources they refer
to are not provided. Proper academic citation is cru-
cial when including references in academic writing.)
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Mexaiesa T. A. AHAJII3 TBOPUOCTI BUJIATHOI'O CUPIMCHKOI'O MIMCbMEHHUKA
TI'AIN AC-CAMMAHA B KOHTEKCTI ASBEPBAUJT/KAHCBKOI JIITEPATYPHU
Y yiti cmammi mu pozenidaemo npsami ma OnocepeOKO8aMi 36 SA3KU MIdNC GUOAMHUM CUPIUCOKUM

nucomeruuxom 1 aoorw Ano-Cammanom ma azepdbaiiddxcancvkoro aimepamypor. 1oeopsauu npo be3nocepeore
3anyueHHs, Hacamnepeo 36epPmacmbCs y8aza Ha NEPeKIadaybKy ma HayKosy npooiemMamuxy, wo Cmocyemscs
meopuocmi nucbMeHHuKa. I cnpagoi, nepexiao meopie KOHCHO20 NUCbMEHHUKA HA IHULY MOBY Md 1020 HAYKO8e
00CHIOAHCEHHS CMAHOBIISIMb 3HAYHI eMani ixHbo2o meopyoeo uiiaxy. Ilepexiad i Haykose 00CaiOHCeHHs MEopi6
Taou Anb-Cammana azepbatioHcancokor MOG0I0 MAronb 0CODUEE SHAUCHHS 3 Yiei MOUKU 30DY.

Ilpu obeosopenni onocepedxoganux 36 ’sa3Kie OyOymu 3’sacoeani napaneini mixc meopuicmio Iaou Anv-
Cammarna ma azepbatioxcancvkoio nimepamypor. Basxcnugo iosnauumu, wo icmopuuna mpaouyis apado-
a3epbatioHCaHCoKux AimepamypHux 8iOHOCUH € 3HauHor. Hawa eeoepaghiuna bnuzvkicmo nicisa nowupeHHs

256 | Tom 34 (73) N2 4 2023



Jlirepatypa 3apy0iskHux Kpaiu

icnamy 6 Hawliti Kpaini, nOMIimHA NPUCYMHICMb MYPKIE, 0COONUBO A3epOAUONCAHCOKUX MYPKIB, V OesKUX
apabcokux kpainax, maxux sk Cupis ma Ipax, cnpusiiu eKOHOMIMHUM, ROATMUYHUM | KYIbMYPHUM 0OMIHAM
Midic Hawumu napooamu. CeiouenHaM yici Onu3bKoCcmi € 83aEMO038 830K HAWOT Iimepamypu, NPUKIA00M SIKO20
€ HAABHICMb BI0OMO20 APAOCLKO20 NOEMUUHO20 CILOBA «APY3» K 8 apadCHKIll, MaK i 6 azepoatiodcancvKi noesii.
Tou ¢paxm, wo senuxuil azepbatioxcancokuil noem Imedeoun Hacimi nucas mpovoma mosamu i o Myxammeo
Dizyni cmeopue it OUaH MPbOMA MOBAMU, 3AKAAE MIYHY OCHOBY OISl PO3GUMKY apabo-a3epoatioHcancoKux
JimepamypHux iOHOCUH.

3a paoaucerux uacie Oynu O00OKAAOeHT 3HAUHI 3YCUNLIA Ol PO3BUMKY CXO003HABCMBA 8 A3epbatidjicaHi,
ocobnuso 6 konmexcmi euuenns apabcevkoi inonozii. Ilepw 3a éce, y yiii cmammi Tada Anv-Camman
npedcmasnenutl ik noem i eceicm, axuil nioaseae poscioyeannio. Tpeba eusnamu, wo 00 0OCMAHHLO20 YACy
asepbatiodicancokull wvumay 0ye mauice He 3uatiomutl 3 meopuicmio I aou Ano-Cammana. [{o 2016 poky it meopu
3AIUMATUCS HENePeKIAOeHUMU HAULOI0 MOBOIO, 3ATUULAIOYU YUTNAYLKY aYOUMOpIl0 6 CIMAHT HeGU3HAYEHOCHI.
Jluwe oxpemi 0ocrionuxu 36epmanucs 00 it meopyoco 00pooKy ma 3ano4amKo8y8aiU HaAYKO8e 00CTIONCEHHS
ii meopis.

Knrouosi cnosa: I'ada Anv-Camman, apabevka noesis, apabo-azepoatiodcancvKi imepamypHi 36 3K,
azepbatioAHcancoke CX0003HABCMEO.
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